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On the publication of the Bulletin of Sompo Museum of Art

Opver the past few years, not only has the global pandemic transformed
the environment surrounding museums and galleries, in April this year
in Japan the first revisions to the Museum Act for 70 years will enter
into force, further expanding and enhancing the roles and functions that
are expected of art museums. It was in response to these momentous
changes that all the staff of Sompo Museum of Art, including curators,
spent a good deal of time until last autumn engaging in discussions
about the museum’s purpose and what value it can provide to society.

Through these discussions we determined “Our Purpose” to be
the following: “As a safe, secure, and trusted art museum, we will
work to create a spiritually rich society through art and culture,
and link art and culture to the future.” As part of “Our Purpose”
to “link art and culture to the future,” we decided that we should
not simply preserve our collection in good condition as intended by
the artists, but also actively work to leave the results of our curators’
research and the museum’s various activities to future generations.

It is these ideas that have ultimately led to the publication of the
very first issue of the Bulletin of Sompo Museum of Art. The contents
cover not only study and research on the collection itself, but also
research outcomes and practical knowledge gained in the course of
organizing various exhibitions. We believe that this point distinguishes
the Bulletin of Sompo Museum of Art from other publications.

As museum director, I am truly delighted that this new publication
creates opportunities for museum staff to take the initiative in
publishing research outcomes and sharing the results of activities. As
you review the contents, I hope that you will take into consideration
the fact that this first issue of the Bulletin is being published at a
time when the workload of curators and other staff members has
already increased considerably due to a number of new initiatives.

I close with the wish that this new Bulletin of Sompo Museum
of Art will deepen understanding about our museum among the
staff of other art museums and researchers, and provide a source of

reference for the activities of various people involved in the art world.

March 2023
Takefumi UMEMOTO

Director

Sompo Fine Art Foundation / Sompo Museum of Art

[SOMPO fieg WizeicE] FfTICdHiz>T 7
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An Analysis of “Loan Agreements” for Borrowing Works of Art from Abroad:

Overview of Terms and Conditions, and Measures to Be Taken in the Case of Events that Could Fall under “Force Majeure” Provisions

FTH BH5A

Akihiro MURATA

HIE FCDHIC

il o o FEYYE (COVID-19) 14 2019 & 12 AMAEIC. FEO
RERTE 1fIEOBEEIRESN TS, DT PP AIZEDOH
IRV T Iy 7 EEDNAMARNLTIT E % > 72 WHODREEHS
hiE, 2022 £ 9 BORETOLM RO BEHRILEEUIAT 6 (B,
FECERIN 6502 A TWwa Y, 2R ET 7 F 8
BYRBEZzO Y7 77 2 - TEHIREDON R TREPBREHRD
BAODBHENTEDD, TAIVABIEDERN S 7 I &K RS
EROBEMPET D7 2FRDICRET 2%, AP TCRIZES
BRBLICEE STV RV EE DI BB/ L WVRIEP RO TV S,

O, ERADER - Ut - FBEEEIE I FRICLDEL WL
HIRAZZTAZ EAERERLSN, 2. BAERNOEME - E9
BEOFEHLHINES RELHELZ T BEDPRBITIE AL,
BFICE 2% | IBEORAERESHFES SN 2020 E&EL S
X, 2EOEMNE - BYEICBT 2ERKESORES SN,
ZHOBBERPHILE-TFEZRELE SN ENPELERIC
L, ZOHTYH, FRIOGBNOEMESY» SEREEHRT IEE
KATH L TUE AL - BN OERE D — REIER IC RS & 75 5 72
&, FRARREREERICETT 27— TOXRH - ABEPEER
ANy T L0722 EED 5 ZOMBICRVWERZE L RIT LT,

ARREIE HEMEICTBOT, FICEINOEME OB TOMERE
RICBAT 2EHITHEREL TV HEED, —#iZ[Loan Agreement]
Emshg . i roDEfmERICE Y 522K0F (BUT MER 20
ZOHRAELEREZHLPICTHEEBHIC, TJuFBICBT S
BH» S DIEREFICD W CERICKERR U7 B R - S5 EE
ZRVDED. ZNEOHNBICONWTERZ MRS EEFERNE.
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51 (2) XEEMDBFOBEERZHNERBRICEIT
REIRTE [ UL DB OB IE R ZMBRICA T
HARSAV(#BSEDEED) ). 2022F 7 B,

& RNERZNEOSHEEA

HRELTWS, b, EEIREEFEL L THERREZNZ
DT EITES O BfRE & O TR A 2338 P 2K O R I
BOoTREDY, FEROEBRZAET HEROEMRTII L W,
FEOABRIH ETH, EEF IO FMICBVTERICEBRL
ML NS0 LAMANIWS L7z D2 % SR ORERR & A%
EONTEEDLELDTHAHHE ., T RICTHBESHMAZTHE 2V,

% 2% Loan Agreement (33 [fEHIZ2KIE]) OB

2022 F 7TH27THIXUbLT P o AT NIz [ ULEMR S EF OMIE
BERBRICETHA R4 Y (BRE0E &)1 Tk, BERO
XALEZMAHICB I SE N EOREELE LT, ZHHNAEOSHELA
A+ THsEOMERE, ZREOERICE S HEEHDOLD
WIE 2 BAROBEROLBEREITEH SN TV 5. W » S Ef % &
TABBICBVWIEAZNEIZOLDOPFEEL LTV EEHED
BETE VY, ZLOEMERFBEICE T, [ERAZENE] I
BIFBHEL (L7721 3MOHNERE) OFEIPEEL. —BUICHED
B HEND, £ EEO6NEED ENBREET A DH SR
ENb, Lz -> T KETREICENOEMERBRGEICHET T,
BN S DEROERICHIZDHAVWLNTWS, BEXICKS [EH
ZHE] O—B L BRPHETORBNE RV ZOEESER,
FHIEDFRIEZ EIZEFICHS PIT L THIZ W,

List of Articles in Loan Agreement ERAZHESTEOASEH

1 | Definitions 1 | E&

2 | Borrower's Obligation 2 | EHEBOER

3 | Costs 3 | &H

4 | Security and Safety 4 | ElREke

5 | Insurance 5 | (RE&

6 | Government Immunity from Seizure and Suit 6 | BEICK 3 EHRROFHEE
7 | Packings and Transportation 7 | @B EEX

8 | Environmental Conditions 8 | BRI

9 | Photography 9 | BER¥®

10 | Credit Line 10 | JLYv hKREE
11 | Termination 11 | PiRfERN

12 | Force Majeure 12 | AOHH

13 | Governing Law and Jurisdiction 13 | A EEEE
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1. “Definitions” ([7E%])

[MBRAZNE] BV TIE, TOBHEIC[ER] FEE2EBEE, [EH
LHE] OF CHASNIRHEDHEL ZOBKEERD L, FIE
LTRERT 22 EDZ 0, UL EHEOR %L 215 & OBEIC
BOLTIE, AEONBLZHBICERL TBL VL E, B o 2R
EINDIRTINH B, TDED )R ZET S22, [fEH
ZHE | IERSNAHEOERZ I THRLTBL L IZEE
L2 %,

2. “Borrower’ s Obligation” ([f&H& D))
[EHZNE | ICBIL2EARAFHO—D2THY ., ERFENVEM
DODERICALTESIRNREIBEBBEONEPHRESINS . BAIZIX,
BRI OZIA | EE - R - B RMEEFOFREZNICEET S
BEEROXZIA, ZOMEREIE D RZEZEEHONE DTG
ENB, /o, EimOEAZNIFEONE L LT, EmD%EE
IR DNAEMOREDOFEBEFICHT 2BB VAL I NS &
MEZV, 510, BEHERBEFREOBESAOERF (invitation) .
BHENORESNFORMRPEDONTVRLEI EHZ L,

3. “Costs” ([&H )

EB2E20 [BEHEOEB] CRAKIC [BHEZNE I ICBT5
BARFEO—D2THO., EHmOMERAR . @XERTNICHEZBEIC
BI2BHAFOEAZICI28HEL., 2O BN ZeENVHARLS
No., £, BAOFIZIZ., ®iix - BICBT 2 kR, EEE
EEO . BT A2EHEERNO ) TOEMEBASESEEN S,

4. “Security and Safety” ([ %Zfi& %4 ])

TERmOEEF, B OEEL2OMERIE, EfmE WD &
POTVT— bRV EET LS A ERL CTART 2EES
OFREL, BEELBEHTHD., 2T FICEHEQN P LE
ETHEMOEMER2DHRDI-D ., ERAERITERRBIC
B9 2&HCR2ICET 2BHEBiICEME (f] : BRasitb
EMEDOT 7)) T4 LR— b EEM) LT EHEOHRIEKR
ZITAHFEREVBEIC LD, FLEHEICK > TR, BHERO
B - BigENE ORBICK 2HRTOMEEMFAE (inspection)
DEME., ZORRICEISERE. EHFES) [EHZNE]

10 SOMPO Ziiifg fRicE %15 2023



DEBEOFIHEVIAENZEH L HHDT, EHEL L TEIZFDE
ZEHBELTOMENRO SN S,

5. “Insurance” ([f&p])

ERAEMIIN T 2 EERBESZIE, X kO RRHEE A
HFIZBWT, (ERICHELLERICL2BEL2HET 57-0ICFE
SN, ErmOERICET 2 REZKIE, [ERZNE] OFH
CEDEHE EBREONF VTN THFET S ENAETH D,
BHEZORBRIIERZERPEET 5, /2. RERESEE O
DEERBEZITINA T, [ERAZNE] OFFICE VW TERE
DTRZBIET, TEXRMHERE] 2HHIT L5 EBFARETH 5.

BN 5 OIERERICKEL T RO RERBESE & O THiE
T HEEMREZNOFZ1E. FIcEWE L (OMER) REICKD
T, ZOERLEZLZRENHIIHEEMIFK (A) (=F—)L
JRAZHER), BRIEFAK. HRIA T FHRKCBEMNTFS
N2MORFRFITIAZ T, EfmOEERRIREEORT—E
(Wall to Wall) % 3 ENDOKEEMEZEDRFIKFPHHE S
%o 51T, [MERAZNE] KBUAERAEOEEFICED SNz
FESRFITE L B RER IR (B R 5 BEERE) bBEIC
BTSN,

mB. EBRERNO) A7 EROBEN S, BERRZNONE &
[fERZNE | O#EEE L OIS, TEBEPEEBSFREL T LA
DNWTHERRT 2RLER IOV TN TB &2V, BAEMICIE, £T
BERBRZNICED SN [HRER] & [REER]IONE L. [E
FZZEICED SN EmOBEFICEAL T, EREF ES 2L
KR 2BEEOABICOVTTRE S L WP DOF = v 7 EHERPBE
THb, £lz. AIULKEEREZNOBEEDOIBKE (BR—EBRKNOD
LD, EARIE Wall to Wall) &, [ERZNE] ICED 5N
TWAEREOEREDIBEITEPHEN 2 V2O T HHER
BRETH B, TNHDFEMICOVTIE, BRI EICHENEL S
CEbHBH-o  ERERICELTEBzHET 2 RENREE
(BREET7T —Hh—), RUFIZRESHELZEC CHER LTI

25780,

6. “Government Immunity from Seizure and Suit”

([BURFIC &K 2= RBROFHEE )

BANSOEMBERICBIT DN LOBER —BRAZNEDORRMONT L. FAOUNAICEET 2BENFRE UIBEONG— 11



B RRCa -0y T, ERESEECHEE NICB 2 BE
DR ER DT EBBELEIC-VT20H D . BEOFEEDEMR
DRBZRDODBEFEHEDVPRZHEEL TS, 2O ENH,
EmOERICH -V EHE FrEE) Bl o, ERERPEREN
CHHHEOEMREROBENFEREAEBSINLIHEANH D, 20D
BE . AT NBNOEMBEORNPEICE T S AFMOEREIC
B9 2 FEE (NENEMRBIFAREEE ] ] ICES W BAE (B
BXOEMEE) D, VLT CICHBFRRE 2TV, ZHICEDSL
T [ XCHBEREICLAIEE | ENBOBERARD IO, 2D
NADBREEHFTICENSNE I EIT& D, MR E R BERED
EZHOWMRNE LB L OEEEITO LN HREE LS Y,

7. “Packing and Transportation” (& & #i%])

EOEH X - BRICHED 2 EXER T, EMEBIROERIC
DWTEBNZFHEZZ T, BFL AR - (RHl S0, RO
2EHT AHWVhWHEMEE (fine art transport agent) MEE S 11
BRITNEESLWEED SN TNS, 7o, BEEEFOZERICH -
TIXEREORBPSLREL 2 5DODRATH %,

Z DAt (EFOEIE IR S (EFERIOBAR 2 ZISHIFE LT,
“acclimation” ({EmEERDOFRIFIEIL) . “conservator” (BEZ)
DRI EABEROIAV T aryF oy 7, EREEEOREES
R FICB 2 aRESH P 2 M40, EAEICH UKD
N5, £z BHEMO [7—Y 11K B EREEDOMZEKS
T v IADORE - BITOBREE, RO [7—V 1] OE. FiM
RUOBTRESEEOULRONEENED SN,

8. “Environmental Conditions” ([EREIE])
BHOEMEBEED [BERAZENE] ITBI2#FHOHRT, BTRE
DRE - HEEREZFICHT A2EM4L 2ONAEIL. EMBEFZEEICD
HENL<EBINATWL2bDERbhs, ERFI. (E@mPER
ENHETENORREZHEIEICROIEZEHEPSRKDLEN, ZD
BE - BESPEHOBEICOVWT, REREZBRITESFT S &
DEEFEIND. flIZIE BREAOEEIZOVTS50% (£2%D
#HFN)E, AICKEEIZER20E (£ 2 E0#HFEN). BHD
FBEIXISOLZ ADNET A EENEANLEREE LTEDS
N3,

12 SOMPO Ziiifg HRCE %15 2023
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9. “Photography” ([EE#H#])

ZZTi BREROEERE. EHOMERAEICET2HHRVO
W=D EDENT VD, INEDOABEILBIZITELRDEY TH %,
-NEmOME., B, BRMEEFOREIL. (EROR2EEZERL T

ik
EROEB/RD. HECILHR - HEENOER IR (BRIIEHE

PoREENLbDEEH)

- MERERFOEBRICOVWTIAR - HEENOMERIZAE

8. ESDOSNSDE R EZDEMLRNRREZERICL T, fE
PoDBRERTORESAGZEICLSERBEIIOVT, EH
BEZARERICIRE L TIREZAIE T 27 — AN, BRons K5I
o TWVWB, TORBENAZHATL L [ERAZNE] LoZXflix
ROBY TH 5o
EREROBRFOREICET 5534 (FISTHER)

“Visitors are welcome to take photographs for personal,

non-commercial use. Tripods, monopods and flash lighting

are prohibited.”

(BEEPEAEH.FEEXENT (ER) DEEZRE TS

BRI NG, ZHERVT Ty a2 LERIIELE

9 %)

BTRFOEMOBEEREZORAIRICOVWTIE, Zoftiz, fEmA
ZEEREABNTH 2 0EPOLHPC, BESZHET 2 EMEEH
DOHHREHGHENPEARL T 2720, BRMEMOAGZEICELS
BEEREZOMBICH 2> TIE, BHE SERE & OB TOMRER -
BEFOFRNVDBEEL S,

10. “Credit Line” (7 LY v r&KEL])
ERAEFIEREGEOLRHREACEBESRFOERFICB W T,
BHEZFICLXOVEDONI LY v N E2ERBICIELLERT A&
MRO SN, [ERZNE]oFICiE, BRERPS LYy NRE
DEIELFRZB o125 IL. BHEICIVEREZRINT 22N
TEHEDPRGFESNTVBERELHLDT, FEDPUBETH 5,

11. “Termination” ([H3&REKI])
[EHZNE] 2B 2RRMBHONRIL. EICEHERIET S

HRBNOEN O E2BRLTB, TDZLD, DD LS57%

BANSOEMBERICHBIT RN LOBER —EBAZNEORRMONBT L. FTNAICEHET BBENIREUCEORG— 13



REDBHICEET 25810, EHERNIGEHAE ION LIEERE
PEATAET LIRS, BRAZNEKRTILIENTES LD
EDHLENTNA I ENZ,

- BEHEORBICE DS REEHROHFKAE
ERICEELRHEERITT. BRRBRUZOREORROEL
- fERE OZNOBRBAIBIT

- BREOWE. BEL-IAMEESOHEES

B, LE OB ZNOFRBNICOVTIE, BEHERPER
THEMEFHAEL TSI ENS, BHECKREESHLHZ &N
—RETH 5. SHIZ. INHITER L TORBINEE L IZBE.
EBRAZEIESCOBRICKD, BRAERELZRIRANTL2EHZED
HLEBRSDLETHD, EfBOEHZNT, EREFRET S
BHEMOERN N —ERERBEINIOEHLEHRKL A2V
EZATHAHN, ERABEAELTEIAY —0FERZEEL. Ch
SOEEHONBEZERO L, IOV TORBEED 5 INE
W5,

12. “Force Majeure” ([RA[$i/7])

B EBTRNZEY, FEO T FBRAEOHBENRITICES
REXOFIEOFREICEID, EMBAGREICE>TY [EHAZENE]
BT EARFIHONAEBRONEREDIEE > TWd,

AEHNEIE L, B, GRZFORK, 8. BEHEOARTRS
PHEAE LIRS, BHZNOBITORRLAEE[OERICOVT
EOAHZENENTH S, £ AR ET H2EHPREEL,
TR EORBEPBITTELRVWELIIFLLBELIZESIC. 20
ISP HIBEEBEZEDSH LD ZOLKEOERBNENBTTH 5.

BB AAPAFKEOFRER. KU [AE[HI] OFEICHS
REBEROBHEICET 2HEFORHKICONTIE, EIE [AAHS
FIHICET 2 [EAZENE] LOEBEREZOMIG] T, 561
FLIMETAIEE L,

13. “Governing Law and Jurisdiction” ([ #§li% & B #EHE |)
EROERANP2EMZEEN P OEMO [ERAZNE] I
BLWTIE, TP EDEDERICL > THESNERS NS
PEEDTBLMENH B, 2B, [ERENE] OHE. (FEmD
FIEECHHAELRENBISEDOEKRED ., B EEL LI EN

14 SOMPO Ziiifg HRiCE %15 2023



51 (4) MERE)[EHIBICHIF 2R THHRIE] 20214
7B (M EARBHER—AR—) https//www.
hayashilaw.com/ (2022 £ 10 B 4B77tE2X).

—REITH %,

T/, ERECIEHE SERBEOLEZMTEAZNICELT
WEDPRELTHEIC, E5 50 (Wrk5) BOEHE THE %
fRIRT B EEDDHHDTH B, LA > T BYPUEEFRKICEH
BRORIES 2E - HfIC, TOEEEPRITSENEDOND
ZENZBV, B, BIUECEERICET S [EAZENE] LI

BIF2EPFNIRDED TH %

- BEPUE CEREMEICBE T A 50U (FISCHER)

“This agreement is governed by the law of (E4). Any
disputes shall be submitted to arbitration under the rule of
the International Chamber of Commerce, and the venue
shall be (&4, E4).”

(ARZZFFEIE (HR) BOBERICERT 5, KENICET 0%
DOMPEIZEREE LRBEMTORBNCHE V., EEH I (EHE.
E#)&ET5,)

%3% AEHNEIEICET 2 [{EHZENE] Lo
EEEEFOXD

EIETIX [BHEHNE] 1B TS [REAIEKHE] 12OV T,
FOMBEHEAR. RO LEZET 2FEHPRELLZEEOXISIC
DN, BRARBOEBOBREL S, SHTPEH 2 Az 0,

1. [ARIHLISRIE] OBEE

[RAETHHEEIE | O EICOWTIE ., 82 E 12 “Force Majeure”
([ARAHA ) ICEBORBY Th 5. EREMFPO [HHZHE]
RS T2 2B B VT, [REASE] 2oV Tid, [H
5% —BREFEEO—D] BEILERONTVT, HEVFEREINT
ol ONEBTE ARSI PEHRESND, Fo. RAHih
FHRII, TOREBEPBRVLZ T TR LEZAZFNPFREELT
LEOEEB LGN - BENICHZEERESNZON — BT
Hotze ETAM, HICAUFHORBEIHER 2 B THRAEL,
POZDILAPIRO FHINHE S VO REEHERTH 572729
EMMOEREED TR RZNOBIT PRI R EEZ IS &
LD, COFBEOFEPEPITEER2ED S LIk > 7 LF8H
LTwns @

BANSOEMBERICBIT DN LOBER —ERAZNEORERMONBT L. FATNAICEHET BHENREUCBEORG— 15



ZHBCBI A AU MAFEIOBERITOVT, BRSO
BRRICEOSLADETAZ L HAORE T, [BEHEVER
RBITICOVWTEEEZAS 2023, EREFICREERS 2T
Z59 . RAADOBEEEZADE V] EWHHERHIIMLTSE
. REHADBEICARBENZITOND T EDHHRE K> T 5,
—H T ERER, bbb & [RAHN] 0S5 B&ERL [EH
HIEBOBTICOVWT, EOLIRHEHTHAH EEEEZAD ]
EDBEZFICEDINTVS, Len> T BHEPRKLEDHED
I, BBEOEDICRS ZWVWES HEHRITOVWTIE, YL
TAAHNEHICET IHREZEBEL CEPBRBICA>TNDHES
259, B, [BAZGE] oFicid, 2628 [RAHI5E]
HAEDPEELZVLDOLHA SN 20T, ZHOKZE - Mk
H1z-> T, FFREOLESEZHE L/ BT, ZOFEZTERT
ZENE—HEL D,

2. [RAHNRE] OWNE

[EFZEZAE BT S [ RAHAEE JONE . — BIICKR
DESITEHLNTND I ENZN
LROBHEOBITH BHE LB ITS NG - 2BEDOEEI
DV, TNANVEREZZIBEEOIY tu—L2BA 5 [
HHI] ICERY 258, ERERCERENTIIMEFH I L
BEExAbzVwWbHDET 5,

- [REHLA I OEH., SEICOWT, [RKE B B8 AN 51 F,
BROMITERCMOERE2EL | OLDIZ, FHTH5HH%
BEMICHIET %,

CIRAM A OFAEIPES ZROMBK, RTICEALT. Z0ORSE
ICHREL-HBRASIOVLWTZEOREHEEZED 5,
REQEETHENLAY , FTREOFETIE[ARHRAIE NS
Banzl, EXEZRET S0 BICE>TEZHLEICZOED
EFELLIICRSTZESNTWVWS, Lz > T [BERAZKNE] £T
BIZ [RAANBHOBEIEEEZEDE V] SHMRNICEET S
DTEAFTST, HURL TS, B8, HKk, #E - | BEN
252 BHECL T T ONABZHELT 5 &P EEL L. X
.\ RAMHLASRBEICB T 2 BHO— A2 &8 BII LT OB

THc
 [RAMAAEIE] OS] FITHR)

16 SOMPO Ziiifg HRicE %15 2023

FEOG)FHNZEIFUDTORZNEDTH7 )
7T, 20197 8. 328,

5t (6) @&, 84K,



5T (7) BE.84E(F TR R U R X IC “pandemic,
epidemic” A0 [RERAEDFRIT] ZIE)

(TR A, RAMHLHBHICET 2 BAN L8 EOR & 2 5)
“Neither party shall be liable to the other party for any
delay or failure to perform its obligation under this
agreement if and to the extent such delay or failure in
performance arises from any causes or causes beyond the
reasonable control of the party affected (hereinafter call

the “Force Majeure” ), including but not limited to, act of

God; acts of the government or governmental authorities,

compliance with law, regulation orders, fire, storm, flood,

or earthquake; war (whether declared or not), rebellion,

revolution or riots; strike or lockout, pandemic or epidemic.”

(TWIFNOHEHESL, REN EORBOBITHERE IIEITH

ENBR-IHE. ARERXIANBITY. BRI

HHZOSGENGHEEBZ2FBH ORI ARAHRANDICED

FlERIENIEREICEVT, HFEAIKEEZEDZVHDL

5, P AHEHICIE, REME, BUFE 2 I ZBURKBE DT A,

A BE - e oJESE KK EL Bk R e (B

AEOFEEZMbOEV), KEL, Fdar, B, AbIA4F, av o

TN BREOTTEEARPOINSG (DFHH) IKRESN

M) (7)

B, ARMAOBENEBEREL T, mFFR LTI TIC
KBV ITAFREDED T EMAEPE P EFITHITEWL
HREANORCOREENH D, 22 TIE [#%E] ICBL T “war
whether declared or not” ({HLE¥AEOERICEADST) ] &
WOt RBEEMELTIORZHBEILL TS, 512, aaF
TEGYRE O & D 72 BEGYIE O IREH 72 AT & AR H O R EL T
BEfE(L 9 5 7-®IC® . “pandemic or epidemic” (BEHEED HFARHY
AT E72I3HUIRAYTRAT) 2L T HAREN D S

3. RAIHLNISEEICEEE T 2 FHPFE L I2GEOXIG
BBIC, ERICATTRAICEE T 2BHPRELCBEOERSE
T2, EAEAOEHEOMBIZOVWTHMNTHAIZ V. FEK,
EMmOMBAZICBVTE, NAHNICHEET S5 LD LHED
KEZHFVEELTCELT. LD ->T. [EAHENE] LIC
[ RAIAFE P FEL TV TS, BRHAHEICET 28E S/ EN
. £7213dH > TH. “Financial consequences shall be settled

BANSOEMBEBRICHBIT RN LOBER —EBAZNEORERMONBT L. FUNAICEHET 2BENIREUCEORG— 17



upon negotiations in good faith of both parties.”
(BFAHOMEORIIL, ME (BHELERE) OREDH 2
WERICE D<) ORIZ, ZETHBRP TP —RELCBIIRE
DRI THEDO L, FBIRT HIEESINTVEHDONPZND
ERFIT D LW > AAHANEHPREL, BERZ

SMRTF 3R HRPTCHIER SIS 2G5 57254, (EMm
DERARR, TNETICRELLZEBAOAEIIOVWT, BHE - &
FHEOWH THBOL [BELETA] 20> THREEZNSZ &
PIREIZL D Y,

722U, ERICauF oL nBEE K-> TRERODERD
AEP, RIS BRAEZER LB THRLETNIE 20
LD LERICB T ZBEOMBERRDO 2D ORBITIE. ZKREHT)
ZEITHIEILRBHDT, AJRELZNPED, TO [ERAZENE] ICH
FHEEZEOTBLLIENEZ LV LN > TERTHENT 501
AHHACEE T H2FRICIVBRESPHARR X2 3FARRIC
k& o725 /10, TORETRICREL TV AEFEDO DD
BH (f EROBEEPLPHIES) 0BHES EmOBHRV KDY
ERBIOZIAVORISICOWT, [MEAZKNE] £i2. BAER IS
HEezREE L TEDTBLEHTH S,

i

(1) EXFmETICEBERYPHIEE L > 5E
DROAEZ, fEmOEEFGENC [AAHLAISRIE] IS5 5
HFHICKXVRERDPHILEZ - HEOEAAHEICET 5FHFIT
H5. MEFBEICB T 2FIEDEBEEIIOVTIZ, BEATERIC
EROBRMP SN TWaEWwizH, ERBHIOLTIIERERD
HExzADLT. £/o. L LEARDPERNICHEIANEICK Db
TWizHEIZE, RAE LTEBHEERENZERET 5, TOME
BRHICOLWTUEREZE AR, BEHEAP ZOREE TT/EmME
HEFOZDICEE, XHLLEEBEETLHEEDONS,
- EARRET O IEICE S BRAHEIC O LW TORWETZEM (1
#ER)
“If the event attributed to Force Majeure arises before the
works of art or part of them have left the lender's premises,
the lender will refund the installment(s) of the fee paid in
advance minus advanced costs, and any other financial

losses incurred so far in connection with the loan.”
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51 (8) MERIT [ZWELE 2 —DRAIgR OV 74|
HTFEORIAIARKIEMRS =7 —] (Legal Force
)
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(BULARAMANICEZE I 2 BHPERERORNICRE LB
BEHEFRIEMICERBEP AN EAOMERR O EHAD H 5
BHEFPAELZBAEESZRVW -EEZEET %.)

(2) BEROKBHRICBT2HIEICED 2 HRIE
Wiz, BRicEm A EREMICE XS N, BESPHRE LR,

AARAICEZE T H2EHICK D BERPPIEEZ2 > 2HBEORME

IZDOVTEXTHLZY, COHE, EICHEPBEZRIHICIE, O

EmORNE QBRERFRZROFILICHESEREHEO 2K H 5.

OFEFRDBENICOWNT
RESVPEHRICHIEEZ S 72HE. BIOBEEZ ST

BHLERzEE, POERPPICEHENRNTSZETH S,

AEEIEANC RS 522K FECES (FIXHER)

“If such circumstances arise after the works of art or part
of them have left the lender’ s premises, both the borrower
and the lender will together make every effort to protect,
safeguard and return them as soon as possible.”
(ZORRZER (F  AARNDFHEICER T 2FE) 2 EmoD
EXRICHRELIZGA. BRAELEHE X AH IO B B
DR DOBHLIBEANC 2T 2R 70)

QRESHEROFILICHESIBROBHIIOVT

¥ I TIKBESPHARE LRIC, [NAHIASRE] T35 T

AZEHICKVEERPHILEZ>1BEICB T 5K EERH&EH

IZDOWTIE, ROBERBEL S,

- REROHIEICHES . BRGHEICET 2 ZETES (FXHR)

“After the return of the works of art, the lender will refund
all installments of the loan fee that have been paid minus
advanced cost, a pro rata payment for every day that
the works of art have been on display in the borrower's
galleries, the costs of return shipment, if paid by the lender
and any other financial losses incurred in connection with
the loan that can be proven by documents.”
(EmoRER ., BHEREC ((ERAED) LAFODETAVE
AEtrs, RERKHTORTERICIE CZHBEID OMER,
BERER. ROBHENPEHELUZEBERICOWTEE CIEATE
2HDEERLIET, BHEICHLERET 5,)
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(‘4

CTOREAROSFRICB T ZHIEICHES EROEHEIZOL
. BEAYPFESN-BRICHEET2HEIDOREE L, Ih
WA CEHERIPFE U EBRICEBE UREER. ROEmOIRE
BRHEOEEZAHTLHLELTVEEN, KAV N Th5B,
BI3ETRIuFEEERELL, [EHEZNEZE]ICB T A [RAT
MAFEIOMBEERE . ZOABRHIEFICOWTCHAZED TE
7o BHNOIERDEREBICHI: > TOEZOEHE PR &L
BETOEBREVAES, EIEROFTEE Ch 5 EHERICEDN
AIEOBTMENH O, LIz > TIHERZENEIDOREEMFIC OV T,
BHEFA» SRR SINAIBDZ L EICELEVWIEDONSZ &

— B THZ. TOXDLHT, [ RAHFLAEE JITDON T,
T —DREIHA T, TONEELERROMIGTEEZ T O
THICEREH L BT BERZRO L CHET 57010, BHEMH
EOMTEERZRETIIIIKRBZED L ENBRETHHI L
ZHELTBE0,

HA4E RKDOIC

AREIZBWT, RIS oEmzeERA L T 2RES DM
A2, 3%, JuFMICKORELEELR T2 L 5
FTCHERTELBEY THDH, AUTROLEBEZTNIHRS VT T4
FIHEOHRICLLMEEEDOEE. S5ICIRMLHREOHE
22T, B 6 OERMERIC X A2 ABE L BESORBEIC DL
Tid, AECHEGEIC OV THBRE P RE L OREREIC OV TH
BRECHEAPLEEINTNEILOLEEH LTS Y,

—HTHREOKR/NISTHE, Bk EBNOEMEOTL Y
varzEHLTHESNSIRERIE. BUDEENT 7 o2 <
EMBICEET 2HHREPRKE VHADEMRMIHZICE WV TIL,
SHRLEI RSB THZAES L e TRENE

AR BN S OEMEROBRICH 7 D EE DR E Az
BHEIW, RICaa T MICBWTRBLABRICESAZHTT, R
BUOARAMAICEET AL LEBEPRELIGEICHA 2720
ZNE6DOMIGICBIIH2EERPRA Vb 2@mBEICHRET LI L%
FRRNERVERE LTV S,

B & D “Disaster strikes when you least expect it” ([ K 51%
BNZIAIIRoTLB]) EENBHN, FD—F T, “A preparation
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FOETEXRIEZEMEROABESRER ) #HHL.
2020 5 R,

5t (10) JIRES. MRIEATBARDEMEE - BYED
HERICEITTC(ISLRENV VRO [T7A4F
VA2022% 3 B5] MFHFE. 2022F 3 F,



is the first step to success” (IMEfEIIHIIDO—5H]) EELNBHETA
ThHb, KREONBEN., HRICDILVFEEDSELENEFEVT
HBo

RNIEMHEIEN SOMPOXEMELSOMPOETfE HAME
Exhibition General Manager, Sompo Fine Art Foundation / Sompo

Museum of Art
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Abstract

An Analysis of “Loan Agreements” for Borrowing
Works of Art from Abroad:

Overview of Terms and Conditions, and Measures
to Be Taken in the Case of Events that Could Fall

under “Force Majeure” Provisions

Akihiro MURATA

Exhibition General Manager, Sompo Fine Art Foundation / Sompo Museum
of Art

This paper is mainly intended for art museums and members
of the art industry, and its primary subject matter and aim
are describing the terms and conditions of English-language
“loan agreements” for borrowing works of art from abroad, and
explaining the content and measures to be taken in the case of
events that could fall under “force majeure” provisions, which
have come to be viewed as necessary in light of occurrences
such as the postponement or cancellation of exhibitions,
particularly due to the COVID-19 pandemic in recent years.
Chapter 2 of this paper attempts to provide Japanese art museums
and members of the art industry with a detailed explanation of the
terms and conditions of English-language “loan agreements” for
borrowing works of art from abroad, including their general structure
and the contents, as well as points to be aware of each provision.
Meanwhile, Chapter 3 focuses on the “force majeure” provisions in
“loan agreements” in light of the recent global COVID-19 pandemic/
epidemic and provides a more detailed analysis and explanation of the
points to be aware of in relation to the content of such provisions. In
addition, the paper also explains important contractual points and key

practical considerations for preparing for similar situations in the future.
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T4t bhTry Tk {O0OFEDHD)
(F457/JH1666)" OFIEEIZDNWT

The Date of Vincent van Gogh’s Sunflowers (F457/JH1666)

/IR BT

Shoko KOBAYASHI

52 (1) ERBERICHEL UL Y RES (F/JH) &
ROHIOT - LYRICHEDL, F:J.-BdelaFalile,
L’CEuvre de Vincent van Gogh: Catalogue raisonné
(4 tomes), Paris & Brussels 1928; JH: Jan Hulsker,
The New Complete Van Gogh: Paintings, Drawings,
Sketches, Amsterdam & Philadelphia, 1996.

174088 -T7Y - TviRk(OFENH)1888 F
SOMPO ffiteE (F457/JH1666)

P

Tert b Try s YA (1853 F~18904F) X 7T A
DOTIVILEEF (1888 FE2H~ 189 F5H). LT 7HD (U F
DY EHNZ, WTNBHBICWITZOEDLY OEMETH S,

1. {O0EbO) EAR (F453 /JH1559)

2. {UEDHDY FEZRHERAEH, BEOEBRTHERL (F459 /
JH1560)

3. (BLEHERD) (VLY /M -EFaT7—7 (3221 YV)
B (F456 / JH1561)

4, (BBLEERD)(VEbYFraFl-FrI7U— (TrRY)

B (F454 / JH1562)

(BEWEED) (OF DY) SOMPO FEifes (BEm) B (F457 /

JH1666) (K 1. BXUT#R)

6. ( BEBVWEED) (OEDLVY 71T TN7 1 7HEMEER (F455 /
JH1668)

7. (HBEVWEED) (OEDbDY 77> - Ty RERE (FLRTL
&7 2) & (F458 / JH1667)

U

THEOCOEDLDYDIE, 6FRICOVWTRIBET AT 7 Tk
DEMICEHPER SN TWH O, F453 / JH1559 . F459 /
JH1560. F456 / JH1561 (DIf& [ 2>~V & L<iE [ 2
UANVIR A0 ED DY), F454 / JH1562 (DIF&E [v > R R
HLLIF e FUYRCOEDHDY) D412 188848 AT,
F455 / JH1668 (LB [74 TV 74 7] LIE [74 5
TILT7 4 TR {OEHOY) & F458 / JH1667 (LI [7 L A

Taveyh - Try - Juik (OFDY) (F457/JH1666) DFHEFICOVNT 23



FULETLR] LI [TLARTILY LR (OEDDY]) ©2 &
I3 1889 £ 1 A NEICHEP NI EEZ BN T WA, LA L F457 /
JH1666 (DK MRERR] L < [HEMR (OFHh DY) IconTid,
SEICHYL B L SEROTEA 2720, FITERA ORI K258 L
WEBEDES 2% A2, 2000 FEHE T, HER (OFHD)
1889 FE 1HHAVII2HICH PNz [TEBDO(VEDLDY], &
WOHDBENTH o7,

2001 45 2002 FIZPT Ty ¥ H TERAEFRE 7 L AT
FLDT 7 r - Ty REMET, BER [TyvhEd—Fv > 1 H
OF7 M) IREIVHESNZY, CORBRIEIT 7y - Ty RER—
L T—=F v (1848 F~ 1903 F) OMBKICERL7ZH DT,
BICZ DS DDERO T IVIIZB T A HEREE (1888 4 10 A
"o 12 B%7T) KWESEPDToNnz. BESOREICHI-D., &
FTEMEET 72 - Ty REMEIE. TUVLTHEINZT 7
Ty RET—F v D OEREINT 2REL EH. TO/BR. BHR
(O EH0Y OFEEIIHZIC T1888F] Lah, [SHEEIC
N7 UILD (OFEDDY] IED T BNz, BIR SOMPO
EMEICBLTH, HER (OEH ) OFEFEL 1888 F| &
LTWa,

AETIIZOREMR (OEHO) OFIEFEICOVT, INETOD
BIBESBOTREREICOVTEED THI L,

T7y s TYRICEABTILILD (OFEHD)

Ty Y AYARBTIVILTHE W7 EO (OEHLD) 2. BHFE
DOEMITI > THERRL AL,

1888 FEF8 H2I HE, 77> - Ty AETI—L - N)LF—)
(1868 £ ~1941 ) I TIFHROF T, FHT [OEDLH DI
fil ICOVTERL TV, [ERITN) Iz, F¥—200FEHY
DIETHIAD EZBZT VWD, COEMIII—X - FFTU TV IlEDS
NIZHWARBEORICHEN, IBLDKDEWV, HH5VIIMOEBEEIR
Bzr7u—Lup, FYHEIVWITzax—IXhsaA VL TIL—F
T A LRBEOOERCTHECLDZIY EE->TVEH XS T 7 V-
Ty RDBF LY VBOEICANT 6 ERES [BELERDOUE
HbO ] OEMEEEL TV Eb» 5, FIURHICEDT A1
FECIFRTIEED BANIC, L VWERIROIERICVIT -
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5t (2) Douglas W. Druick and Peter Kort Zegers, Van
Gogh and Gauguin, The Studio of the South (exh.
cat.), The Art Institute of Chicago, Van Gogh Museum,
Amsterdam, Thames and Hudson, 2001-2002.

(31888 FE8H2IHE(IZ—IL-RN)LF—JL
58 [665])e 7 7> + DY RODFMHICDOVWTFLUTDOX
O S5IAL. D[ 1AICFHROBESZL U, Leo
Jansen, Hans Luijten and Nienke Bakker ed., Vincent van
Gogh, The Letters. The Complete lllustrated and Annotated
Edition (Bvols). Thames and Hudson, 2009. & = #J5R (C &
e T T OXEZESR U, ZBREiR [ D7
JyhEBLE] 268, #IITERE 1969-70 F ;
Z—RBEHBRR. BRFAR [T77Y - Tk OFi#K]
HIITERE. 20014,



51 (4)1888F8H21HEHULIF22H (BT 458
T [666]).

5t (5) 1888 F8821HHULLIF 228 (kD L=—
V5EC [667]),

51 (6) 1888 F 8H23HHULLIF 248 (74%T
[668]).

51 (7) 18884 8 H 26 BE (F#38T [669)).

51 (8)1888F 8 A 26HE (V4L =—23T
[6701).

51 (9) 1888 9H 258 (F#%E T [687]),

55 (10)1888F 1B 7H (T#%T[732]),

52 (11)1889F 1 B 178 (7435 [736]),

52 (12)1889% 1 A 21 H(O—F v V5T [739]).

51 (13)1889% 1 528 H (F743%8C [743]).

5 (14) 18894 1 B 308 (F#%T [744)).

K &7 3EOIE] (F453 / JHI559). [aA4 YL - 7L—DERIC
3T |E[RICL>7-bDEE | (FA59 / JH1560). [12 &L
EE] RaVAVIR) D3EEHVWTWAZEFRESh TS Y,
FLREUKBHICHEDO YA LI =V TLFERTIR. 77> -
Ty RFI [EAVERORICOWIFZ.12BO0EHY OFEH ]
(32VAVIR)ZHVWTWAZ EREZTVS Y,

HABDOSA23ABLLII24H, [HEVLWEEOVEDY ] (1
YRUVIR) DO CEMICEST S, BEOFRTT 7 v - Ty kI
FAI [4 HBEEAVERICHE»NZ 14 8HoTeHR] © ©, 26 H
HOFRE T [FHLLEREOERIC M4WOTEREZBV 200N
Ha] ZeEREATHAS Y, ELRAKBHOT 4 LI -VHBTOE
BICIZ [HAEVWERICEAVEICWITZ I4Boftok] (g R
YHR) D [FREROBE RO 12 8OO (I 2 oAU R) ET2< B
LOIhB|ZEEEATVS Y,

Try e Ty AROFHETIE. [OEDLDOEAIZ6 HBLL I
12 SOHEEICEBHIET 572, LA L1888 EFEORA FA. 4 sl
e ZATEEOFIEITFWM Lz [T TICOEDDDOFHTITMHK
boTLE-721Y 26,

Wiz (OEDLOYDB T 72 TYROEMICEBBT S0
1889 F 1 A 77> v AN [BEYIDEHFIRZRICABEL TV
TUNVOREEEEBREL. [EEVWR] ITR->ThroD T &72,

ZyY-ITvkid, 1839 FE 1 A7 HIGEKT S " BZ56<
1 ALEE. I—F v VIEFET. 7SR L7 BD OER & 33H
W77y TvhRD [EEVWEROVEDD ] PMRLVEIEAT
5L, 77 Y- IvAEZOERIC—EI#EEZRI S I—
Fry oMW THEEVWVEROVEDD | ZRBALILII[HEZES W],
T—F v Dbl E-7<FAL 2 mEH#HIIEzBHLES",
ZO2RHDOVEDL DY DEMPTMT 503 IHTRER SN,
LA28HDOFHEIC I8, o< FE LW, R &S & (GF:
30500V ELYDOR) 2 HICRBEOEL AN &AW En
QERBAFHD. 1 HIOHOFHRIZH, [BEIZ5£5E80FEDHD
DELZMEETIZECHE S| EEPNTNENPET,

2EHDO30F5D [FLWEROVEDLD]IDH>E, #E N EER
T (BIZETERDALADNA TAN) BES L EME R LB 5V
7232 UAVIRA 1888 FE S AIcHirN, KVEBLET 4 FTL
T4 TRMPI88IFELHICH PN LEZONTVLS, [HEL

TaveYh - Try - Juik (OFDY) (F457/JH1666) DFIEFICDOVNT 25



BEEOOVEDHLD]ITODVWTHREL LI IC, EMTH EDWVIER
MWD UR UM A 1888 FE 8 AIC, K VBB TY A VY OME%
T4TTFINT 4 THRICEDELT LAAT LY LA 1889 4 1 HIC
frnizeEZ22oN 59 BICI2VAVIRET YR URRIZONT
3 XBEEOREICED ., HEORP TNV OPHEINZ
BNz ENBRoTVAE Y, 2 AR EBVWERDOUVEDLY
OEEABOBENLIEZ. OVR U TREEPELENICZO L
DOBANTNEDIIR U, TLAATLY LR TR BB ICTEDESHT
EHHRLIEI>ZT BNATEZBO TS Y EhT7y - Ty R
1888 F 1 AIC (VEDHVY 2 (BONTEIET HR) LMAED
BCHIABEZILTTVADT. IO (RO TZET 54 (K 2)
EXRKBNINT VP ZADRWTA T TIVTATIRET L AT IVEY LR
75, 1888 £ 1 HicHiirniz (0Eb DY &&EZ 65Nz ',

TlEy HRERRIEWO#E»PNI-D725 5 P,

R {O£H D) ORFIfEE

HRERCOEH DY OHIERIZ 1970 EREE T, 1888 £8 A
1889 FEIAFIC PN TV K D72, 1928 FIZRITES NI K-
T T7ALOHZAT - LI XTI EREF (n0.457) 2 &80T, 77
VeIV ARBTINILTHEH OO EDD Y DOFIWEFEIL 7 5S4 T[1888
FE8A] E->TWVAB Y, 1937TFICTLATLY LTHITSNZ[ 74
Yeyh e Try e Ty ROERZRA] TR, TIVLVTHEINZ T
HOCOEDLDYDS B, EREREOAHIEEEZ[1889F 1 AJ&LT
WA, LTI EDY—7 - BAF LD T T 7> Ty
ROBBORBICHETE, 180 F1AICH I NI (VEHLD)
ETATTNTATIRETLAT VY LR T BHEM O FIEIZ1888
FESALLTVA , OAFVIF I889EIHICT 7> - Ty AD
[£-572KFLICOEDLY YRV, EFRTERTVS -0,
YA XBD30FDCOEDLDYEDBKREL T A D72 WEHERK
F[Eo<KAUCIMERICEHE LV EEZ 072, —F . 1980
FICRFTSNIZY Y - TVAh—Ohyas - LIXTIE®, HER
% (n0.1666) DFHIEER, 74 T TNT 4 THRL T LAT LY L
BRERU T1889 1 A& LTV A (1996 D MER &R,
1987FEDIIVATA—ADFA—ray- hyuar® tb, HE
DHIVEEIZTI889 FE1A] TH 5.
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5% (15) Louis van Tilborgh, Ella Hendriks, “The Tokyo
Sunflowers: a genuine repetition by Van Gogh or a Schuffenecker
forgery?,” The Van Gogh Museum Journal 2001, Van Gogh
Museum, Amsterdam, 2001, pp. 16-43, p. 21.

£t (16) Roland Dorn, “Van Gogh's Sunflowers series:
the fifth toile de 30", The Van Gogh Museum Journal
1999, Van Gogh Museum, pp. 42-57, p. 49; {5k +)
F [TyvRDOUFEH ) 2RFEETOMR] ERAFHE.
2014 %, 135-136 B,

=% (17) Ella Hendriks, “Sunflowers Up Close,” Van
Gogh and the Sunflowers. A Masterpiece Examined,
Van Gogh Museum, Amsterdam, 2019, pp. 55-75, p. 60.

=% (18) Van Tilborgh,Hendriks, op. cit., 2001, p. 21 (note 20).

2 J4vBEVN Ty DV EBEUN T EIRT D)
1888 ~89F JLS5—==15—EliiEE.
ZwF)bO— (F504/JH1655)

=¥ (19) De la Faille, op. cit., tome 1, 1928, p. 130.

=¥ (20) W. Scherjon and J. de Gruyter, Vincent van
Gogh'’s Great Period, Amsterdam, 1937, p. 173.

5% (21) Mark Roskill, Van Gogh, Gauguin and French
Painting of the 1880’s: a Catalogue Raisonné of Key
Works, Ann Arbor, Michigan, 1970, pp. 43-45.

51 (22) 1889 1 8288 (7438 T [743]),

5 (23) OVRUMIE2IX 73 Y FA—=KL. 7 L
2T IV LRF95X 73 F A=KV THBDITH U,
BERARF100.5X 76,57 F X — M, 1212 UERRM
FI7Y - TvRbMADEIBICEL>TFr U IT7 R
PRSI NTH Y, AUIFILOYA X FOY RUME
7 LAATIVS LR EREIFZED S50 925 ~93 U F
A—=RIUX73~73. 50 FA=KILTHD,

5% (24) Jan Hulsker, The Complete Van Gogh, Painting,
Drawings, Sketches, Harrison House / Harry N. Abrams, Inc.,
New York, 1880.

=% (25) Hulsker, op. cit., 1996.

=1 (26) Christie’s London, Van Gogh’s Sunflowers. The
Property of the late Mrs. Helen Chester Beatty. Monday
30 March 1987 at 6.30pm (Auction Catalogue),Christie,
Manson &Woods Ltd 1987, pp. 13, 20; James Roundelle,
“The Sale of van Gogh’s Sunflowers,” Christie’s Review of
the Season 1987, p. 68.



£¥ (27) Dorn, op. cit., 1999, pp. 42-61.

M3T74vEY N T7Y - TuR(OFEDY) (BRI
Frr I P ARA(EDIAK) 24 IWAI ARTREFEERRA

=1 (28) Kristin Hoermann Lister, Cornelia Peres, Inge
Fiedler, “Tracing an Interaction: Supporting Evidence,
Experimental Grounds,” in Van Gogh and Gauguin,
The Studio of the South, The Art Institute of Chicago,
Van Gogh Museum, Amsterdam, Thames and Hudson,
2001-2002, pp. 354-369, p. 354.

51 (29) 1888 F 11 B3 BtE (45T [717D,

B0 1987 FEDA—TY 3y - HI9OTT. §T
[CEFMR (OFEDU)YDF I 7RG T—F v h
ZIWLTBALT 7Y - TyRkEpFa-ya—
N TaHDOEMNIBEINTUL S, op.cit. (Auction
catalogue), 1987, p. 20.

£ (31) Lister, Peres, Fiedler, op. cit., 2001-2002, pp.
355-357.

4R—=)L-T—=F v PURDYDAARE. 7)UIL)
18884 SOMPOETiTEE

5 R—)b - T—F v A FPURAYDIARE, 7ILIL)
F v P AREBDILR) R WAl ART RIFEET AR

05> RLUIE1999 FEICHRLZHI Y T BRIV EH D)
DHIMEFEZ1889F2H LA, LI TNA, DFED 77> Tvak
MTVILOREICEAR .. bLLIIEAX ART 2 EAOKAME
L7z. COMME. 2F02A FPAETRICEPNIZ T 7> - TV kK
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Abstract

The Date of Vincent van Gogh’s Sunflowers
(F457/JH1666)

Shoko KOBAYASHI

Senior Curator, Sompo Fine Art Foundation / Sompo Museum of Art

There are seven versions of Sunflowers that Vincent van Gogh
(1853-1890) painted in Arles. Only in the case of the version
currently held by the Sompo Museum of Art (hereinafter the “Tokyo
version”) is the date of the work unknown. The reason is that van
Gogh made no reference to the Tokyo version in his letters. In the
past, it was supposed that the work was painted in August 1888,
but once a certain fact about its canvas came to light (that it was
made from jute that Gauguin purchased in Arles in October 1888),
the main hypothesis came to be that it was painted in January or
February 1889. However, from 2001 to 2002, the Art Institute
of Chicago and the Van Gogh Museum, Amsterdam conducted
a study in relation to the exhibition Van Gogh and Gauguin,
The Studio of the South that suggested that the Tokyo version
was very likely painted from late November to early December
1888. This suggestion was made based on visual inspection of the
underpainting of the Tokyo version, as well as the connection to
Gauguin, with whom van Gogh lived at the time. However, this
conclusion is likely not definitive. That is because the inspection
of the underpainting in 2001-2002 was merely a visual one. In
recent years, there have been advances in scientific studies of works
of art, including for the sake of preserving these works, and such
studies have revealed a number of new facts about the versions of
Sunflowers housed by the Van Gogh Museum and by the National
Gallery in London, which share the same “yellow background” as
the Tokyo version. It is hoped that in the near future, once scientific
studies of the Tokyo version become possible, they will produce

new discoveries about the work, including the date it was painted.
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5t (10) Luce Barlangue, « Henri Martin, la douceur
monumentale », cat. exp., op. cit., 2008, pp. 65-91.

5F (11) 2008 F ARIIEIRFBAZEDTILY
[CRBDEBEENIURTA—X -0V RYDEGICHIT
SNz, https:/www.latribunedelart.com/vente-d-un-
cycle-decoratif-d-henri-martin-pour-un-edifice-public-
de-beziers (2022 % 12 B 18 HRILHE) .
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Flammarion, 1995, p. 191.
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5 (14) Richard Thomson, « Regionalism versus
nationalism in French visual culture, 1889-1900: the
cases of Nancy and Toulouse », Nationalism and French
Visual Culture, June Hargrove and Neil McWilliam (éds.),
special issue, Studies in the History of Art, vol. 68,
2005, pp. 208-223, esp. 219-220.
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37U -TIILIY (RONAO - XTTRY
ETSUFIRAA-SUZD)

1883, J#% ./ A D7 A, 400x290cm. ALY
Y X ESTER

Photo (C) RMN-Grand Palais/Benoit Touchard
/distributed by AMF

= (15) Cat. exp., op. cit., 2008, p. 27.



£ (16) Richard Thomson, « Henri Martin at Toulouse:
terre natale and juste milieu », Richard Thomson (éd.),
Framing France: The representation of landscape in
France, 1870-1914, Manchester University Press, 1998,
pp. 147-172, esp. 151.
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&£V w)UJL - E T (Charles Bigot, 1878-1916) h'
BRFEICEN STV o, HBEEMDIHDVILI VDT
AF—RFRE. NUDT T+ - )SNUEMEEICFIRES
N, Cat. exp., op. cit., 1986, pp. 56-57, 385-389.

5t (18) Richard Thomson (éd.), op. cit., 1998 ;
Kimberly A. Jones, « Art and regional identity: Jean-Paul
Laurens and the murals of the Capitole of Toulouse,
1892-1915 », Studies in the Decorative Arts, vol. 12,
no. 2 (spring - summer 2005), pp. 96-128.

£t (19) Cat. exp., op. cit., 2008, p. 69.
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£¥ (21) Cat. exp., op. cit., 2008, p. 130, note. 57.
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Abstract

The mural paintings of Henri Martin: Considering

them as a whole and their historical significance

Sakurako OKASAKA

Curator, Sompo Fine Art Foundation / Sompo Museum of Art

Henri-Jean Guillaume Martin (1860-1943) was an artist active
in France from the end of the 19" century to the early 20"
century. Using the Impressionist expression of light and the Neo-
Impressionist technique of pointillism, he established his own
unique style of painting influenced by Symbolism, an artistic
movement that was popular at the end of the century, and gained
renown in the art world during the Belle Epoque. Leaving his
hometown of Toulouse, Martin journeyed to Paris, where after
studying under a painter of history painting Jean-Paul Laurens
(1838-1921) at the FEcole des Beaux-Arts, his social standing
continued to grow, mainly through the works accepted for the
Salon of the Société des artistes francais and official commissions
by the French government, before he was eventually elected a
member of the Institut de France, establishing a solid reputation
for himself as a painter. Although his works faded into obscurity
for a certain period, since the 1980s they have gradually come to
be reevaluated. Notwithstanding this growing momentum towards
reevaluation, to date there has been insufficient consideration of
one of the key pillars of Martin’s work, namely the mural paintings
that adorn the walls of public buildings, and which formed the
foundation for the high esteem in which Martin was held as
an artist at the time. After first participating in the decoration
of the Hoétel de Ville de Paris at the age of 32, over a period of
approximately 40 years until later life he was involved in the
creation of multiple mural paintings in city halls, universities and
other public buildings throughout France, gaining a reputation as
the successor to Pierre Puvis de Chavannes (1824-1898), one of
the 19" century’s great mural painting artists. This paper seeks to
gain an understanding of the mural paintings of Martin in their
entirety, considering the process that led to him becoming a mural

painting artist and the establishment of a style in mural painting.
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