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5T (3) Susanna Pettersson and Anna-Maria von
Bonsdorff, eds. Nordic Art and Way of Life: Art World,
Artists and Themes (New Haven: Yale University Press,
2025).
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5t (6) “The Magic North: Finnish and Norwegian Art
Around 1900” exhibition (Nasjonalmuseet — The National
Museum of Norway, January 30-May 16, 2015; Finnish
National Gallery, Ateneum Art Museum, Helsinki, June
18-September 27, 2015).
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DEMIIBVNTF Y aFYRLPLLTY AL, BREZEREPEE -
eBRRTI D, FRICA U —F 2 aF ) RALHIENT E /-6
KT, CO&&E, ERIEPEHHSIAIRRER ICEE @M E L
THODANSGNEEDICHEDET, —fFlELT, ZVRTAT V-
71 —7 (Christian Krohg, 1852-1925) & (4&HED =D D/%E (B
f8)) (cat. no. 63, X 10) &, /L7 = —EEMEEICHE SN T
WARBHREOBET, VU RAT+7=7 (A AT) T LHEP
F7- BNV B SEGEEZITEA D EEAG O TVET, fhE
F VBN TN TE LB LORBRE U7z, 1880 EREDEL
WHEEERORTTT . 70— IR EOMESZEME L
TV WERO—AT LT,

IV VEFO(TH T LTFTy a7y ThA5YIL b
o=y = ERTEOBD)Y (cat. no. 53) &, YENREOHT

EEFEONTWVWET, LI a— 1R EIIENIC. HE
MR EE COCHN B ERZHVWERL KB VE Lz, 7«
VI U RTIE BUNZT 4Ty ROBEPEELIERS RS
Niz. WEHOA L) 7 ICHERSENE T, OO %
D TEERGE 2R L0, V-2 XFTEPNFHHCER
BFRREEFKIELEFY Y - 8527 @ TF, TANLE - I—F
L7z (Albert Edelfelt, 1854-1905) @ (5 > - /¥ A7 D
=) (1893 £, cat. no. 69, K 11) Tid. 7«4 T FoXXbE
LTERSNIEERBA T LEEZELTCVWAERTH I TVE
T (EQETANRTATENIZOEBEFI > EBVET
Mo WREETIVIHEREFIELIZ 7 4 25> RAOEBEZHEZR -
S B AA»P VKT,

®%IC. TR 7 )L K- 4> (Edvard Munch, 1863-1944)
D ART U FIZTY (1902 £, cat. no. 66, K 12) TEREOFEN %
BRI WERBWET, BRIIAAUDEICHAA—AT 2TV
WKHHHEDOR, CORRERFETSHEI O 0—H1LERAVET, 2 A
DEVLEN RO BREZBD i WS> 2 & T, FEFICOT Y
TAVITTHOODOHONTHNT, EY U 2(FAL R TENE T,
COREXOBBICERINTVAON, ZOEMTT,

4. ISR« T4 AAvyrav
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Y —m AR RERRIEVET, KHO/ V) R MIJERK
HEOWMNIEFREAFRR L CELANIB T, e bIEHE Ty 2y
R RES TIERICEERDY, HILLWTIATT7EREICLTE
F U7z [HERROMIB S ZD—2TT, 7V F = U T SAEET 1
YTV RENMT 737 LAEMEOHER. 71 —_rsitidzni
DLDOEBEAFZHFME L TEE L, S—LEARIDS AT = —
TUENEMEOHEREE LT & SER—REICB O TWIZE
BTT, B ENERBEBA2L > TVWADT, ST AH
THNTEHEVIFEPHD £,
AHIZAANTEZALEEIIOVWTED LW ERWET, EENZ
RED 5 RIALREM ., FEORBLELIN - AR, EEAEM
Rizb, THEZEMFRICOVWTOBE., FIEFELEMN LRI, £
MR ZE2 L CEMBEPRI-TRE SV - -HETT,
JEREMICOVT, Theb 4 NHRBTHZL OEES T —~<
ICEOKEBERAEELTEE L, 20 10FEL2 0L 20 FE2ED
BB &, ERER 2 EMEREGRE OB TIIILRAOBELDEE D, B
SANFIESNAEELHEI TVET, BEZEIRERPIZ
EEHESNTWLWADOh, —ATOEREZFAVWERVET,

TYF=xUT - T4>  RUARLT : hIZL OEBENZEBE
KDL TCEOT, WHOLFEMEELLFEF L LET, Filb
DEMENPEZ T ¥ VIVIZEARETY . JLROZEMFITERED 72
PIC, BROELSZOBAA, BREDHEELRE, SESFE LT —
TERBELTCEE L, LEZBRAZAAL, fIELESETHDT
37, WRIZEBIZEZZDONPEVSDIE. SHTORBEER
MY 7 TT, ERROERRI-BOBERIINT 5% 213, R
EVWHBEPOBIEHSNTVET,

TA=—RTF - TJx7> Nty RHERRTT. LRSERSA
K[EB/BTVAEBIIOVWTI, BRNIPENT, H5WEHEDA%
WEBLAEWS ZEP—RHEERVET, IV T 7 AP EHH %<
TH. fERPEICRAPIT T A0 T, HROFESEbigr R
ZORBRAZEETZHOTILZWVTL LI D, LT, BRO
RIEEAICHAHHDT, 74TV REI LT 2—TIFED DI
ZOEBESBEELLEVET, TTIBN D72 & D12, [k
O] BOTE R ST HERIORER L. 202 PEOEMPZT
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5T (9) 19tk M 5 20 HiSRIFICAT TER U
AT TV DIENBRZMEBER. ERCEE L
THEFPASZERECEALZERE. BECEHERS
DRBE7ZE U TR ICIMEERIFODEZRK Uz, =it
b EOHTRVESHICHREZHIEUIBHTZER
D—ANED. ZDERDEBRNICRASINIZDIRE
40 F7Z 21z 1980 FHRICA>TH 5> .

£t (10) “Hilma af Klint: Paintings for the Future”
exhibition (Solomon R. Guggemheim Museum, New
York, October 12, 2018-April 23, 2019).

5% (11) Shirine Saad, “What Can the Museum World
Learn From Hilma af Klint?” Slate, May 1, 2019, https://
slate.com/culture/2019/05/hilma-af-klint-attendance-
guggenheim-legacy-blockbuster.ntml (20254 2 B 25
BERiEHES

F12) 743V ROERERZRRT DER. I—
F v VDRE UIARE TR CEEAEMH SHEEZS
TEHNBERZIBIC. RENSS [HLVD3)
ZIEETHERENZ <FE UL, TORIEEEN.
T4 VSV RRIOEENSTY 3TV - PAT VT«
T4 DHEILEBREICHEITDVLTWVD, T4 YSYVRE
NPT RO LEMERED (LYIVAhARVDE)
(1897 ) FRKRIEDV ED,

M13 708U - Avbry=AvL35 (BROE)
1896 . RS - AVIFRA, AV I—FTVEI
ESiEE

51 (13) 19 tcf¥nS 20 HieaH(FE Uic T «
VISV ROLMEER. 10 KT/ I(TE > THERE
IHOFEIMICAN., D5ITIRBEDESY ZXLBEORE
TR L LTz,

EWoTWE L. FLT. ATz —FUEMICHN, 74 2T2
REILY 2 —DOERICBLWTCREARSEAS L VEEZMELZHDT
WabERNWET,

8=l s A= R R by LA - JEEREMR A ERRRIC &V EHE 2 5 T WL
HEHICOVWT, MOLWIRHTIE, BSZORRICARLE T,
BESTIMEMRZHHOEHELTE, FTLLBLOERE L TER
LizWwEWIERDH 2 EBNWET. 77V AHR{RET—~&T
2ZLODRERERAE, B MY I PHoThbnnpk, E&
PNETLEYe BEPVOBHLVREHEZZEZ TVWEINS. &
FOHONTOEVEHROERS. SETICEVWEBESOEESLK
HoENTVET, AEDESIC, M2 FEICEXZEESDLEL
HVFET,

AT T—TYOEFLIL~Y--T77 21k (Hlma af Klint,
1862-1944) ¥ BHMERME TS FEMENTVWERP D TT A
Ty 5 UNA LERETOEBER " MBERZ ORGE R TR
L. =20 [BER] Lu0DE L, [ZID5AEZNED] E105
FEyroiE W REINTVETA, Kby b EF—v %
RHE AP ESIPPEELDTT ., SPHAFOADP LY - T 7T -
VY MORBERZHELIVWEE->TVWT, HRTHZD LS %
EXLEF->TVET,

RyFIVY 82 A MOESFICIE. BEMSOEROERD
5. TNEFNBRICADDO—EHZREATHOWVE L, 2IT #
DiERZBRELI-VWERNE T,

TASY - NTEY IRRT IR - HyLy=hy LT " g
DT, (EFRORE) (1896 4. cat. no. 70, K 13) #BEUE L7z,
SEIEHBENTVWERAN, ALY - ¥ )L 7Ry 7 (Helene
Schjerfbeck, 1862-1946) & FADERTYT o Hy L =Hv
LI ZRaEE2 U EME T RERREICMA TERELFH
JTWET L, (ML TT7] REOFEEFALZSSBEHKENEEN
9. KAMEFSEFIDTRIDOTTA, FICELVWHBETT, &
FIFIFRVELZ EREELLOPFEINTOT, ZHEEI 2D,
WHORRLZONP., TNEBRELZONPE, BEXA XD HBVWALZLE
EHLTEZET,
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RYFLIY  HyLYy=hhyLSORIE, [HLTF] ITBEETS
LYIVUHARVOBOETILVEED 72 E, FIMEICELEDL-T
WE Lz, MRIFEENLGEZEBEOD S EE L THHONTVET,

T4Y - RYARLT (DN BAZDIE, =351 - FTAMLTS
(Nikolai Astrup, 1880-1928) @ (¥ ¥ % U R ) (1909 £, cat.
no. 20, X 14) T9. ZOERIZOWTHEL A 572D, [V v /8
J=2=7] B 2 HAGELEETT. EHICTDFY T4
DIVER T, MEEOZEMN L SELR S, BN EEERE L
BUEAWE Lze 745 ROT7—T - Y URYZEDLEET,

VXYY RAFELVETT A, BPEIIHLLDET, TAMLS
DEFBEICIHW LD H D FI W, RAMETHEIPNTVLLDIE/
L7 z—DELVERTT, HIdbTVKREET, ELRERDL
PTESL L, BROTWHANEET7 M) TICLTHEOBER % E
B LE Lz, BHROFHG,» 5 FEE2ZU T, MAOFEZHL
T ARRRE S FHNF TV T,

Ry FII Y FHIEFEB- Lo JbRREMRICB T AASOEE N
EWVWHEICBDP B BFETT 1.

A—FRZ by LL  NEESDBE N EEICHE >/, TRT 7R -
LT D (RO B TFH) (1885-1886 4. 15) 2P F L,
1880 A, RRICV 2 FH] LW EENPTITLC, v LT RYy
IR EZL OERP IR A Lz, H<ERIIY VY TILT
HDODO, BENLBEEZBEET L VI ENEINE > 7zorb L
NEFA. CORBICIIBEEAEEL TV EWSBENZI YT
JANBHDET, FEEORDOZIIERDHELHEAZH VT
LDOTLEN, LY IDBAEDED T, Hrhl-FHRIIEILTT
{ZZ->TLEVE L, MIFEHFOINTEST, ES5ORH
BE-SBRREETCHOLRIENTWET, FEEDE LRI L FHOF
FROTWVWAEITT, ZLHLAZFEPROFDIIR TSI ET,
MO EBELBEREZ>TVWET R, FEFICHODERT. L
R INDINCS DD Ty -2 3 aHIELE L.

RYTLI Y DHRAPITTL D —HT, 2HOVHERIET - &
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14 Z35A - PANVT (IF£IUZR) 1909 £,
W - AT R/ IVD T —EI MR

=T (14)*“Japanomania in the Nordic Countries, 1875~
1918” exhibition (Finnish National Gallery, Ateneum
Art Museum, Helsinki, February 18-May 15, 2016;
Nasjonalmuseet — The National Museum of Norway,
June 16-October 16, 2016; Statens Museum for Kunst,
Copenhagen, January 19-April 23, 2017).

15 TRIZILR - AV T (FFHDFH) 1885-
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5T (15) tHHCEMRIAIER UTc /)LD T — ADLHE
Ko TavAY. NUTEU. Bk FCoO—R-
EXRNSKESBHEEZZT. ENBEEICKDILDR
RERFHETDIEREMMELIZ. BRNSTILY 3D
J—F TRLVWAL DEHEBEEZEM & UlcitBEz%
<HEE. FEHPRZICKRDIHDELERZ I ENEP
ERE. BEWEOARZRVIFR TSNS,

16 A—N\V-TURUZ- vy aNLI(ER)
1851 4., W% - hvIr R, /)b T —EIIEME

DMNZFEABDTT R, HEEDITY T A NIRRT,

Ry TV Y ZnTlE, FEORLSREHEERICOVWTEE LW
ERVWET, FHEICBVLWTBE/0 DI, 19 HiLoRIZDIRE. JERR
DEMRDOZL N, HEOFEMRT 77 I —CEBRZ WML /2%, I—
OV RTZEATVDEVWD ZETT, MO FAY, &RITIZN) D
FRRFEREED, BARICE>TIdu—vPENO LT L,
) TIALREE OERRK -6 BTN —T2ED. FNIIERK D
O=—QRIFICOBPD E Lz, £TIE #HLWEROMERADHE
DEHRELTWIEY REZEMR - PEER>ATRL - a3 v 0
ETRS12DTY,

T —ARTSAIAVEZVDIE, L —EROB# e %
FAa oMy, iEERZSEIEETH,, UL TEBEREMFTILH
PEVSTETT,

T Z 2 N EHLUWEBTT P, PRV ERZOIIEARTT
FEHOEDICLEROLPICS I SARBI ZENTEET
ANSYS

I 19 MILDEELEMREBE S 2261, =NV T U RT 4
7 >+ % — )l (Johan Christian Clausen Dahl, 1788-1857).T K/ 7
WR Ly, JUARTATY 70—, ZLTINJ Iy b N\y
)L (Harriet Backer, 1845-1932) "* ©9. ZnZNOHI{EES
LEETITD, HORBMIERPEERZEE L, FHICKEE2H
WMe2%E LTz —DEMRICKESETERLE Lize /LT 12—
DEM LT HBHBEEPERLS, ERTHTI—PES5NzDH 1909
FIZ>THhOTY, EfffeEBRRLZWIEROMERZZE 72 DA
INHDERT L. ZEZIETRT7ILR - L7 HHFOEE
M7eF v V72 EL LTHY LIZERTT N, A RuTREX%H
BITHZEBHERLTBY, T TEL OREZET I HCHEA,
ZLTEWHRD /) LY = —DHEE - IR EBEERITUE LTz,
BREVIFEIEDVEL LD, I—N2-TLVRYZ-Zyra
JN)LZ7 (Johan Fredrik Eckersberg, 1822-1870) @ (ZJFH) (1851
£, cat. no. 9. ¥ 16) FLEMHEEHVTVWET, /LT —
MBIC K > THREPREZSELZD XA, REICEIEIPNIZDIZ
EEMOUERRET, FYaFll - avriq Y ALCHI—ay
NOBaTyERICH XEBLTWVE Lz, RMEOBERITIIKAA
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RBATWT, ZZTHILADINEZD, FIRICVSEANZZOJIT
RPVEZLTESLTVET, HFEOBREZERIC, RIRICIZH
DFEBA-T-BRDPHEPND E VS BB EFTT, =351 -
TAMLVTD (LNVATIVOFEROE)Y (1926 F, cat. no. 25. K
17) &, ECHEZTHEROFLFAICAZIFEDD, HRIC
BEZBWIUPRAET, 2<FAICLEREAFTEAN. A\WZEF
AN, BAZHERIHC L VLI HATHTVE TR,
WIFZRT7IVE « L2 IB )V = —REO 7 T —7 L Tz
(74 3L RDXY (19154, cat.no. 21, K 18) T3, fdLIXL
FFHTHIEL. ZOBTRUAZ E2RICLE Lz, HIZEEED
FEEBNLZEROPICE IAREZHBEIAATHET, 12720, 4
YURBIvr Y anNVTeEEdRLD, SVLICEHE 0ELER
LEth. LULAHOIERTEE LD, WLPFMOERZT L,
ST, Z5561F V7 —DEHEOFTHLIDFE R ) AT «
Ty ou—=r0 {EFEODORSE (FE)) (cat. no. 63, X 10
[p. 13]) TY . MIHMAEL/SVIFEATVT, BB LD LEFHEE
KEWEDLZIEWTWE Lz, BRRBBREAREDOHZD T A,
FEROEL WAL DEZFOTVWET, IV —ICIZEASES
T, ZOXIERmbH DT ENEKIFENERNET,

RyFTII Y HEFEI N7 2 —FEMBICBITREEAE L TN
VI b N )Lz FTWE LD, BroR;- L-EEICD
W, 5P ULBELWLZTET D,

TA T2 NTEY DETHRE A X000V 2 —EEREEN
W7y O a—TE4ifE (KODE) O FEEEE LT/Ny 7 I)LO[bEERE
DREESNTOT, b ELYEO—AEL->T0nET Y yo—2
ERICRRICEZ - ZIE. COREHD ) LY = —CRBEELEFK
O—ANTITH, ZHERE VS FINNEIIFCHDE Uiz, I—0y
ISR TEMFBUTEREFRDNTH O ZEDINIFITED» > 72D T N
TLDESIIXEOHRRIZLMDBEL I LIFB LW ETLL, HBR
FZOESEERICES DM EZB IS Z EITHIIL. /L
Y = —ENEME CIEEREEET AHEBEo T E Lz,

N TFVOERBIZESTHOALYEZRTLTBED, (BHbDET IR
HY (1890 £, K 19) X2 DIFHITT . HRIIENOHE % Z
X, AHEDPRAERHEZELZ L TVEEVD KSR, BPRAREH
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17 Z35A « PAMVT (VAT IVLOEDR)
1926 &, JB¥ - hY I 7R, /)LD T —EHIXEMEE

H18 IRY7ZILR- LI (T43IRDK)
19154, ¥ - AvI 7R, /)bD T —EIEME

=T (16) “Harriet Backer: Every Atom is Colour”
exhibition (Nasjonalmuseet — The National Museum
of Norway, September 29, 2023-January 14, 2024;
Nationalmuseum — Sweden’s museum of art and
design, February 22-August 18, 2024; Musée d’Orsay,
Paris, September 24, 2024-January 12, 2025; Kode
Bergen Art Museum, February 21-August 24, 2025).

19 NUTwy b - Nud)b (EELWDHDZET BME)
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®20 772 Z2-7—)bRU (RILD 7 —EEDH)

1873 &, JH¥ -

R LNFEAMTEE

NYITF7A T« VSV REUT T

HE LIz, BB EDIZZOHRTT, S TI0FEIFZEES LML
WBEEXRPHRRDSDHELZZITTBY, EIMrEEZOITFoNS &
DA AT VET,

Ry TFUIY  NYIy b Ny T UPLEERELTHED S,
JV z —ERIEMETORBER /- & 0D T EId, EMERO
Blo o HEIKIENTT R,

SEBEIT VT = ITEAIL, T4 0TV REMIDWTBEEL
WeREEELEDe b—RFUIIDRALY - Vv LTRY T,
2 [BF Y - w—< ] BTERICHKICBN S N LSRR D
WEITH, CITEHREDEREIEVWSBE,LE, 74TV FOKR
HERPCOBEEZERZ LN TELERZRVVEBEVET,

T2 - RUARNLT 1 25560 {KRLT + —#EBOH) (1873 £,
cat. no. 2. X 20) Z2WELizT7 7> =2« 7—LARJIX, HE
ROFEEE L > AT BINIBER T LA, BICE 71T
Y ROFILEOMERFEHED S LD, 2200F ¥V T452H-5T
WE L7z LR EFIEZ Lo -BEREbP->TEL T, Eifie
ROBTCHMOMRICE>TVET, WROEIEZT 1+ T2 RO
HREZEFIORLZRIZH D RMECEIPN TR S DIXRREDOHEFR
LT+ —DEBTT. LIRS YDT 2y L RLTTI—N -
TVAT ATV F—UVIETE LD, ¥—LDEHIT /T z—
DRI T 4y 7zlEHEz#H<OTIIER, LVHEBENZER
ZHATHEE Uizo RMETHEP NIz DIZFIE. b7 558 %5E -
THEY, REOKR-—PBRZZEVD, 70TV RAICESTIE
BIERADDHHRTT. COXIBRBHEOKBEZRNCH W g%
TCIS. 7 MY T EFAEREEZ O NET,

WERE [EFE2BAT] LI %A MLT. RAVICE-Zdb
MOER%ZT—VICLIERERZEHKLTVRLHDOTIN, FHTHIHE
ZIZHOEY O BERBEOKE R SARFENTT. 2550(H
HEOARILY (1880 £, cat.no. 3. K2 [p.9]) W3#izchyiaim % F4
- BRBOEDET. FNETIC 300 HIFENFIESNE LTze 74
>S5y RERLT 747 LEMBICIIHLOERD T SADVET
M. BZEFIEEVPHARICKRA2 A TEBLTE P 5727255
EBVWET, E0LEATINAZETLE D,

RO (AEY (1897 F.cat. no. 23.K 8 [p. 12]) ZHFIELIz~RY
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- NOFRZTDOROBRDOERTY . I CICERENICRASN
TVWHHEFET, A INETHRAZBERZEELE Lz L. 2025
BTNV DT T 4 - NRUEMETEBEREPHP»NSFTETT . #
Ehy —ZAFHDOIZEVICEFOREZRET, BROHFTESL Ligh
SIEMERIEL E Lize 1890 FARUCHINES N7z AMEIZ HAIY 72 ER
EIRELS>TVT, REEREV YR ALOEENPRONE T,
72 & ZIRTERHER L AN TE ST, B CHFENTT .
56T 7 A/ - 7L ATy b (VAind Blomstedt, 1871-
1947) @ (IE) (1896 £E. cat. no. 31, K 21) TFo JHLRT Y
NMIBHTOEFBICELE DL > TVT, KEEALY Y FOERZ
Wb DTd, BATHh-onuaryERIULL, ZOBEREBR
ELZZERELTHIONTWE T, SR LcERESLEM I N/-E
BRICIE. RBEBROEESRONET R, 7OLAT Y MERIED
Nax v ERTLNICEZEL, 1893 Fh 5 1894 FITNIT THOL
IV FRORS NPV DT —F v IRV E Lz, EFRI—
O - viLx7x)Lh (Eero Jarnefelt, 1863-1937) IC%6C 7271 AL
27w FOEMICIR. T-F v VIIREHA-OTEEL, BHE
H2l-0RsdIPNTVWET, I—Fv VIZESOETLIrREYE
BWVHBORBEH#RELZLEESED T, ZNHFTULAT Y
MZESTIFXDERZE 5720 TY, COEIZT 1 T v FEMIC
EoT, B RFEVDOHAHRHAT L,

RYTUI Y FZNTE, AV =T VEMIERZEDZVWER
WE T ZOMHERRO M B IFIREFRIR SR EL LRz -
TVET, W= L EAIRFAVZVDIX, ED KD RE(LHZ DR
IZB7e63INTDONPEND T ETT,

AN—FRRARSVL TULRTY D (FE) ET YV ANVL -2
L3 (Anshelm Schultzberg, 1862-1945) @ (& W ALERED
ELDEELY (1886 £, cat. no. 60, K 22) 2HNTHZ L, ZD&E
WHABHSRIZ2 A TL & Do RIEDHEELL THPN TV EDITH
LT, BERESTEEDOLD I EIAEFNTVET R, C
D& RIEFROREICHZ2D1E, HELETICHDOEE 2L L
WHZETY, EML. BYUZBAELTVREEIATAYHPLIA
I THRLIFL, EOMBESIAZEZASPbILNERTA, IIT
EELTWVAEBEHED LS IC, THABEZ#H ZEPERTITLT
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K23 7FYa-V—=r(d=)L-XIFv k)

1901 £, SH¥ - DV I 7R ADI—F VEIL MR

B 24 JAG. 7y T (EBOHDEESR) 1898 4.

¥ i

HYI7 R AD T —T VEIIEME

WE L7z 2OXD iREDHIESN-DIE 1870 FRDEED S

1880 FEMEFETT, HALREILZRLTVET, EDEZ A, C
DRIFELIZEMP L EIrNTVT, EOHFICOUVD A>T RTH
HVET. EBORERD EHIPBREPMFVTVEIOPERL
BHIFET, N7 K BBZANSZNVBHED T,

WOEFRE U TIIHRIRTYT R FIRIRIE 19 HidHPICERE
o TWIeE—RIZEDNTVETH, EOLIATLA T LD
X 1880 FERBFEIC L >TA ST, FOZEMOLE L >7-DiF 1889
FED)N) FEE 572D TT . 122 H =)L) — A b )L (Karl
Nordstrom, 1855-1923) @ (A h > MPED X~ v 7 RILLD
Bkd) (1889 4. cat.no.6l) &, H3I—2 - EHuzEb¥Ed,

WO7 »Ta—> (Anders Zom, 1860-1920) @ (I —)L-
<LFw k) (1901 £, cat. no. 67, X 23) &, ZREWEMTH,
NTVWEITHPBEED LD ICEENLR T, O EICIEETT
BROCGHRIGES L2 Z EIXEBORTT L, RMEDL
DHEBTHAHAYT 2 —FT VHROL—IFROLEEZHENTE D, FH
Mo LWRELZLTOVWET, V—VIIHITOEH. KE TER.
Tx—0 - T—bh REBELGEZTFAIELEATHEHD L L,

Ry Ty FZOERLERRLHEFICANTVSDIE, & TH
FRENTT R, V= ICZEELEFEAHWAMERLD D ET,

A—=RRZA bR oL BHEO—E JAG 7y /7 (JLAG. Acke, 1859-
1924) ® (LBOHOEZESE) (1898 £, cat. no. 52, K 24) &
BN ERZEBVWE T, BERIIIROEZETET, K-z
STCTCZORED THEADTT A, TO5H% 2B 2 BEf) &l
BOETBY. . H7A SF/NFRICHTEZ D BEREZ>TVET,
COEIDBXENLEREBERIEIAT L —T > TEHT. —EBOOHE
RUDPHFEOHAZEID EIFFHA T,

Ry TIYY  wgIS, EMEOFTT 1 T2 lED WD ENLEM
BEOZENCOVWTEZWERVWE T, I TIHIoNTWSbDE,
ZFINHANTNT, SERERSNIRELDEDNT V ADHE
12725 ERVET,

AN—RZARy LA [NERETRODZNEEICEDAEETT 1.
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and Hanne Selkokari, eds. Japanomania in the Nordic
Countries, 1875-1918 (Brussels: Mercatorfonds, 2016).
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Abstract

A Record of Events: Symposium Commemorating
“The Magic North: Art from Norway, Sweden and
Finland” Exhibition

Yuiko MUKASA

Curator, Sompo Fine Art Foundation / Sompo Museum of Art

“The Magic North: Art from Norway, Sweden and Finland” Exhibition
(March 23 [Sat.] to June 9 [Sun.], 2024, Sompo Museum of Art) was
an exhibition to properly introduce the modern art of Nordic countries
through works from major artists in each country who were active
from the 19" century to the early 20", a period known as the golden
age of Nordic art. At the start of the exhibition, a commemorative
symposium was held for the general public where we heard from
members of the national art museums of the three Nordic countries
who have spent many years working on exhibition projects. Nordic
modern art has been exhibited in Japan before, but it has mostly
been in the form of group shows of artists or solo exhibitions, so it is
difficult to say that Japan has been given a broad overview of Nordic
modern art. As such, the presenters at the symposium shared their
views on the unique qualities, social and historical backgrounds,
etc., of Nordic art from the turn of the century, and also actively
discussed the commonalities and differences of art from each country,
and other topics. This record is an activity report of the content
of this important symposium, intended to help encourage future

exhibition activities and research studies on Nordic art in Japan.

RO — /)LD T— - ADI—FY - T4 VSV RORE] B BELCIYYRIDARR 25



TIAY 4 TIBIST Ky —YHIALEEE
—— 15 HHEA 5 18 HHED N T Ly MCE ST = 3 Y 1 THHRROLE

The Genesis and Transformation of Veduta in Venice: Changes in Urban Representation from the 15th Century

to Canaletto in the 18th Century

B8

Minami ASAKURA
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Q) YT Ny —IpipE—EHRBEE I T
Y« TIROIGE] B8, 46-47 Ho

% (4) Dario Succi, “Veduta. Il vedere, la vista. Lat.
visus”, Isabella Reale & Dario Succi (eds.), Luca
Carlevarijs e la veduta veneziana del Settecento, Exh.
Cat., Padova, Palazzo della Ragione, 1994, pp. 15-19.

=T (5) Filippo Baldinucci, Vocaborario toscano dell’arte
del disegno, Firenze, 1681, pp.173-174: (Veduta f. Il
vedere, la vista. Lat. Visus. Dicono i nostri Artefici,
talvolta veduta per lo stesso che prospettiva, o
lontananza in prospettiva: onde bella veduta dicesi a
paese vasto e ameno, che vero o dipinto molto
dimostra all’occhio: e proprissimamente dice si disegnar
vedute a quello studio, che fanno i Pittori,
particolarmente Paesanti, andando attorno per diverse
campagne, o in luoghi eminenti di Citta, ritraendo o con
penna, o con stile, o con inchiostro della China, o con
acquerelli, paesi, abitazioni boscherecce, Citta, fiumi e
simili; costume stato in ogni tempo usatissimo da’Pittori
Fiamminghi, che piu di quegli di ogn’altra nazione
furono inclinati a dipinger paesi, invitati a cid fare
dall’amene vedute, che fanno in quelle parte le
campagne, i villaggi, i fiumi, i mari.)
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5% (8) Ernst Hans Gombrich, “The Renaissance Theory
of Art and the Rise of Landscape”, Norm and Form:
Studiies in the Art of the Renaissance, London, 1966,
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VZ2HRSEO—RIE—] [AXHERFmE 24 S,
BRPRLFRZAEZH 2. 2015 &,
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£ (10) Baldinucci, op. cit., p. 116: (Paesi. Appresso i
Pittori sono quella sorta di pittura, che rappresentano
campagne aperte, con alberi, fiumi, monti, e piani, &
altre cose da campagna, e villaggio. )
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Abstract

The Genesis and Transformation of Veduta in
Venice: Changes in Urban Representation from the

15th Century to Canaletto in the 18th Century

Minami ASAKURA

Curator, Sompo Fine Art Foundation / Sompo Museum of Art

This article reconsiders the established history of vedura, a
form of urban scenery painting established in 18th-century
Venice, and examines the particular qualities of veduta and the
meaning behind urban representation through the creation
of images of the unique floating city that is Venice. It also
studies the course of how Canaletto, a particularly passionate
veduta painter, created the typical image of Venice that we
think of today, and how he was essential in widely establishing
this artform through his paintings of Venice’s urban scenery.

Firstly, the article organizes the etymology and definition of
veduta, and analyzes the relationship between perspective and
topographical depictions. It then studies actual depictions of
Venice during the 15th to 17th centuries, referred to as pre-veduta,
through maps, illustrations, and paintings. The study also discusses
how the depictions of the cityscapes are linked to the identity of
the city, which extolls the Republic of Venice. Furthermore, it
also clarifies how there was a gradual shift from the recreation of
mythical entities to the faithful reproductions of the city’s structure
in art, against the backdrop of the political changes in the Republic
of Venice and the demand for the Grand Tour between the late
17th and 18th centuries. Finally, the article explains how Canaletto
in the 18th century created a series of fantastical urban images
through distinct and delicate expressions, under the era’s demand

to realize objective expression during the Age of Enlightenment.
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